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VICTOR MERZHANOV (1919 - 2012) S Mo

TT: 54.17
PIANO
Johann Sebastian Bach (1685 - 1750)
Three Choral Preludes (arranged by Samuil Feinberg):
“Ach bleib’ bei uns, Herr Jesu Christ” in B flat major, BWV 649 2.51
“Nun komm’ der Heiden Heiland” in G minor, BWV 659 4.59

“Kommst du nun, Jesu, vom Himmel herunter” in G major, BWV 650 3.44

Ludwig van Beethoven (1770 — 1827)
Piano sonata No. 23 in F minor, op. 57 “Appassionata”

1. Allegro assai 9.25
2. Andante con moto BB
3. Allegro ma non troppo 5888

Frédéric Chopin (1810 - 1849)
12 Preludes, op. 28

No. 1 in C major 0.42
No. 4 in E minor 1.49
No. 12 in G sharp minor 1.15
No. 9 in E major 1.26
No. 14 in E flat minor 0.38
No. 13 in F sharp major 3.12

No. 16 in B flat minor 1.10

No. 15 in D flat major
No. 22 in G minor
No. 21 in B flat major
No. 23 in F major
No. 24 in D minor
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Live in Grand Hall of the Moscow Tchaikovsky Conservatory,
December 16, 1954

Sound Restoration & Mastering: Elena Doinikova
Engineer: Igor Solovyov
Executive Producer: Eugene Platonov
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As far back as in the late 1940s the name of Victor Karpovich Merzhanov became well-known, both
in the USSR and in other countries. The doors of the concert halls opened widely after his triumph in
December 1945 at the first post-war All-Union Competition of Musicians-Performers in Moscow, when
he (at that time a post-graduate student at the Moscow Conservatory) shared the First Prize with Svy-
atoslav Richter. This success could have seemed as sensational only to the unknowledgeable, since
those who had heard Merzhanov's performance knew of its outstanding merits.

One of the founders of the Soviet pianistic school, Samuil Feinberg, with whom Merzhanov had
studied from 1936, wrote after the competition: “Already at the third course of the conservatory (that
is, in 1939 - A.M.) Victor Merzhanov perfectly mastered the most complex counterpoint of Bach, the
classical formal completeness of Beethoven, the romantic pathos of the compositions of Liszt, the pro-
found lyricism of Tchaikovsky and Rachmaninov and the inspired pages of Chopin and Scriabin. In
the performance of the young student that power of creative inspiration was felt which comprehends
the composer's innermost concepts.”

Having listened to the composition, Nikolai Myaskovsky wrote briefly and capaciously in his diary
about Merzhanov alone: “Very good.” Dmitri Shostakovich marked the “bright pianistic talent.”

When becoming acquainted with Merzhanov's performances during those years, certain
music critics from other countries were simply left speechless, as if from an encounter with some-
thing supernatural. “Honestly speaking, you become mute after such a fantastic performance”
(Norway); “Merzhanov’s performance was of such high quality, that it becomes difficult to find
the right words to explain it” (Finland). Other reviewers from outside the Soviet Union found var-
ious parallels to Merzhanov’'s performing art: “He has proven himself as a worthy successor to
the great pianists generated by Russia, beginning with Siloti and Rachmaninov” (Sweden); from
the times of Horowitz or, to be precise, Levin, the Hungarian public has not heard a virtuoso like
to the wonderful master of the piano as Merzhanov” (Hungary). “His interpretation of Prokofiev's

Sixth Sonata may be undoubtedly placed beside the recent performance of Svyatoslav Richter”
(Czechoslovakia).

Extremely indicative is the opinion of Zoltan Kodaly, who had been acquainted with many great
musicians of the first half of the 20th century: “In all my life | have never yet heard such beautiful play-
ing on the piano, which came yesterday from Victor Merzhanov” (1947). It is known that Vladimir
Sofronitsky had noted the performance by the young pianist of Brahms’ “Variations on a Theme of Pa-
ganini.”

The torrent of rapturous responses intensified even more when in the late 1950s and throughout
the 1960s gramophone records with the artist's performances began to be released. For instance, one
Mexican critic stated, “when listening to Merzhanov's record, we became acquainted with a genuine
miracle of piano playing.” And although many people heard the pianist playing in concerts, his record-
ings (including those of Liszt's Etudes and Brahms’ Variations) were so perfect and inspired and so
stunning that it was impossible to believe that a rather young Russian pianist, who not so long ago
passed the threshold of the age of 30, is capable of scaling with ease, as it seemed, such unattain-
able heights...

LP records and compact discs of Merzhanov's playing were released and rereleased numerous
times. Nevertheless, some of the artist’s early broadcast recordings are still waiting for their hour, for
instance, the recording of Mussorgsky’s “Pictures at an Exhibition” from 1948, which differs consid-
erably from the recording released in 1982.

Among such rare historical documents are recordings from Merzhanov's recital at the Grand Hall
of the Moscow Conservatory in 1954. Here are Chopin’s Preludes, which soon after, in 1959, were
recorded by the pianist in Studio, as well as Beethoven’s “Appassionata,” which was recorded at the
same time as Beethoven’s Sonatas No.10 and No.14 (the “Moonlight” Sonata). Regarding the lat-
ter, Victor Merzhanov recounted that after release on the record and broadcast on the radio, he re-



ceived a large quantity of letters of gratitude, including one, in which its writer wrote how the per-
formance had saved his life, breathing new energy into a man who felt before as if he had been con-
demned to death...

Special attention is attracted by the unique recordings of Three Chorale Preludes by J.S. Bach in
the most complex transcriptions of Samuil Feinberg, Merzhanov's instructor at the Conservatory. The
grateful pupil, who passed the memory of his teacher throughout his whole life, demonstrated here
not only an uncommon pianistic skill, but also a remarkable knowledge of the sound possibilities of
the organ. This is understandable, since Merzhanov had studied organ with the famous Alexander
Goedicke and possessed, in his own words, such a tremendous amount of success, that the founder
of Soviet school of organ playing recommended him in particular for the position of his assistant and
successor (and only after Merzhanov's refusal the post was taken by Leonid Roizman).

Performing the aforementioned transcriptions, the pianist conveys masterfully the specific color
of the various organ registers, enriched by the abundant possibilities of the piano. Konstantin Igum-
nov unwittingly comes to mind, who said that many of J.S. Bach’s works for organ sound much bet-
ter on the piano...

The new compact disc broadens our perception of the performing skills of one of the leading fig-
ures of Russian art of performance of music, whose artistic activities were connected for 76 years with
the Moscow Conservatory.

Alexander Merkulov

Candidate of Arts
Professor at the Moscow Tchaikovsky Conservatory

Yixe Bo BTOpOW nonoBuHe 1940-x rogos uvs Buktopa KapnoBuua MepaHoBa CTaHOBMTCA W3-
BeCTHbIM Kak B CCCP, Tak 1 3a py6exoMm. [lBepy KOHLEPTHbIX 3a/10B LWMPOKO pacnaxHyauMCh Nepes
n1aHuUCTOM nocne ero Tpuymda B aekabpe 1945 roga Ha nepBoM NoceBOEHHOM BCECOIO3HOM KOH-
Kypce My3blKaHTOB-UCNOAHKUTENEN B MOCKBE, KOrAa OH (B TO Bpemsi — acnMpaHT MOCKOBCKOM KOH-
cepBatopuu) pasgenun | npemuio co CeatocnaBom PuxtepoM. CeHCaLMOHHbIM 3TOT ycnex Mor
MOKa3aTbCs JIMLIb HENOCBALEHHbIM, MO0 CblwaBLKe Urpy MepiKaHoBa 3Hau 0 ee BblAAIOWMXCA A0-
CTOMHCTBAX.

OAnH M3 0CHOBONONOMHMKOB COBETCKOM WKOJbI NaHu3ma C.E. deliH6epr, B Knacce KOTOPoro
MepxaHoB 3aHnmancs ¢ 1936 roga, nucan nocne KOHKypca: «Ye Ha TPETbEM Kypce KOHCepBaTo-
puu (10 ecTb B 1939 rogy. — A. M.) Buktop MepikaHOB B COBEpPLIEHCTBE 0BNAAEN COKHENLIEN MO-
nmdoHnen baxa, KnacCUYECKOW 3aBepLIEHHOCTbI beTxoBeHa, POMaHTUYECKUM nadpocom
npov3BeaeHui Jlncta, yrny6neHHbIM AMpu3mMoM YaiKoBCKOro M PaxMaHWHOBA U BAOXHOBEHHBIMM
cTpanuuamu LLionena n CkpsabuHa. B ncnosHeHMn Moo4oro CTyaeHTa YyBCTBOBaaach Ta cuna TBop-
4eCKOro BAAOXHOBEHWS, KOTOPast NOCTUraeT CaMble COKPOBEHHBIE 3aMbIC/bl KOMMO3UTOPa».

lpocnywas KoHKypc, H.fl. MACKOBCKMIA B CBOEM JHEBHMKE TObKO 0 MepaHOBE Hanucan Ko-
POTKO M eMKO: «O4eHb XopoLo». «fpKoe NMaHUCTUYECKOe AapoBaHMe» NMaHucTa oTMeYan nocne
KoHKypca 1 [.[. LocTtakoBuy.

3HaKoMACb B Te rodbl ¢ Mrpoi MepaHoBa, HEKOTOPble 3apyGeXHbIE KPUTUKM MPOCTO TEPSM Aap
peyu, Kak OT BCTPEYM C YEM-TO CBEPXbECTECTBEHHbIM: «[10 NpaBAe roBopsi, CTAHOBMLILCA HEMbIM
nocne Takoro GpaHTacTMYecKoro ucnosHeHus» (Hopeerus); «McnonHenne MepxaHoBa 6b110 TaKOro
BbICOKOI0 YPOBHS, 4YTO TPYAHO HaWTV NpaBuAbHble caoBa» (PuHasHaus). [pyrue 3arpaHuyHble pe-
LIEH3EHTbl HaXx0AWAM Pa3HOro poAa napannenn uckycctsy MepxaroBa: «OH nokasan ce6s A0CTow-
HbIM MOTOMKOM BEJIMKMX MUAHWUCTOB, POXAEHHbIX Poccuen, HauynHasa ¢ 3unoti u PaxmaHMHoBa»
(LBeuus); «Co BpemeH opoBuua unn, BepHee, JleBuHa, BEHrepckas nybavka He caywana Bup-



Tyo3a, No406HOro TaKoMy MPEKpacHOMy MacTepy doptennaHo, kak MepwaHoB» (BeHrpus); «Ero uH-
Tepnpetaumio LLiecton coHatbl [poKodbEBA MOXHO CMENO0 NOCTaBUTb PAAOM C HeJaBHUM UCMOJIHE-
Huem C. Puxtepa» (Hexocnosakus).

YpesBblyaiHO NoKa3aTeNbHo MHeHWe 3ontaHa Kogaw, 3HaBLIEr0 MHOMUX BEIMKWX My3bIKAHTOB
1-1 nonoBuHbI XX BEKa: «3a BCO CBOIO M3Hb A ELUE HE CAblla TaKoM NPeKpacHOM Urpbl Ha posiie,
KoTopyto noBefan Byepa B. MepkaroB» (194 7). U3BecTHO, 4T0 1 B.B. CoppOoHHMLIKMIA OTMEYaN UC-
NONHEHNE MOOABLIM MMAHUCTOM 6PamMCOBCKUX «Bapuaumni Ha Temy MaraHuHw».

[ToTOK BOCTOPMEHHbIX OTKAMKOB elle 60ee yCUInCsH Nocne Toro, Kak B KoHue 1950-x —
60-x rogax Ha4yanu BbIXxoAnTb B CoBeTCKOM COt03€e M 3a PyOEKOM rpaMnNacTUHKKM C 3annChbio Urpbl
aptucta. «Ha nnactuHke MepikaHoBa Mbl MO3HAKOMMAWCH C NOMIMHHBIM YyAOM GOpTENMaHo», —
KOHCTATUPOBaJ, K NPUMEPY, MEKCUKAHCKMI KPUTUK. Y XOTS MHOTUE CAbILWAAW Urpy NMaHUCTa B KOH-
LiepTax, ero 3anucy (B ToM Yucie 3Tof0B JIucTa u Bapuaumui bpamca) 6bian CTob COBEPLUIEHHbI U
BJJOXHOBEHHbI W CTO/Ib OLENOMASIOLM, YTO TPYAHO GbIN0 NOBEPUTB, BYATO CPABHUTENLHO MOIOAO
POCCHWVCKMIA UCMIONHUTEND, HE TaK AaBHO NepeLuarHyBluMii nopor 30-1eTus, CNOCOBEH C IErKOCTbIO
NOKOPHTb, Ka3a0Cb, HEAOCATaeMble BEPLUMHBI...

[InacTMHKM 1 KoMNaKT-auckn MepaHoBa MHOrOKPaTHO M3JaBasuch U nepensgaBanuch. Oa-
HaKO HEKOTOPble paHHWE TPAHCAALMOHHbIE 3BYKO3ANUCH apTuCTa elle HAyT CBOEro yaca, B YacT-
HOCTK, 3anuchb «KapTUHOK ¢ BbiCTaBKM» Mycoprckoro 1948 roga, KoTopas 3Ha4UTeNbHO OT/IMYaEeTCs
0T U3aaHHoi B 1982 ropy.

Cpeau Takoro poAa peaKux UCTOPUYECKMUX JOKYMEHTOB - Ny6IMKYeMble BNEPBbIE Ha AaHHOM
avcke 3anucn 1954 roga ¢ KoHuepTa MepxaHoBa B bosiblom 3ane MOCKOBCKOM KOHCEPBATOPHU.
3aech v Mpentoauu LLoneHa, koTopble NnaHKCT Bekope (1959) 3anuweT Ha nnacTuHKy, 1 «Annac-
cuoHaTta» betxoBeHa, KOTopas NPUMbIKAET K 0Myb6MKOBaHHbIM B 3BYKO3aMMUCK B 3T e rofbl 6eT-
XoBeHCKMM coHatam N° 10 n N2 14 («JlyHHas»). Mo noBoay nocneaHev Buktop KapnoBuy pac-

CKa3blBaJl, YTO NOCNE M3AaHWUA €€ Ha NNACTUHKE M TPAHCASALMM N0 PaAro, OH NOYYNUA OFPOMHOE KO-
JINYECTBO 6/1ar0apPCTBEHHbIX MUCEM, B TOM YMC/E OHO, B KOTOPOM aBTOP COOGLIAN: UCMONHEHWE
CMacno emy ¥u3Hb, BAOXHYB CWJbl B Ka3anoch 6bl 06PEYEHHOr0 Ha CMEPTb YENOBEKA. ..

OcobeHHoe BHMMaHWE NPUBIEKAIOT YHUKA/bHbIE 3anMCK Tpex XxopasbHbix npentoauii U.C. baxa
B TpyAHeWNwWwux TpaHcKpunuusx GeliHbepra - KOHCEPBATOPCKOro HacTaBHUKa MepxaHoBa. bnaro-
[JapHbli Y4EHWK, NPOHECLLNI YEPE3 BCIO KM3Hb NaMsATb O CBOEM Y4HUTENE, NPOSIBUA 3AECH HE TONbKO
He3aypsAHOe NMMAHWUCTMYECKOE MacTepPCTBO, HO M BENMKONENHOE 3HAaHWE 3BYKOBbIX 0COOEHHOCTE
opraHa. 310 W NOHATHO, BefAb MepaHOB y4Mics Urpe Ha opraHe y sHameHutoro A.®. l'eanke u
“Men, N0 CO6CTBEHHBIM CI0BaM, CTO/b BNEYAT/IAOLME YCNEXHM, YTO OCHOBATE/b COBETCKOM OpraH-
HOV WKONbI NPEANIOKMUA UMEHHO eMy MECTO CBOEr0 acCMCTEHTa M MPeeMHMKa (1 TONIbKO nocne oT-
Ka3a MepaHoBa 3T10T NocT 6bin 3aHAT J1. . PoriamaHoMm).

McnonHsas ykasaHHble 06pab0TKM, NMAaHMCT MacTEPCKM nepeaaeT cneLMdUyecknin KoNopuT pas-
JINYHBIX OPraHHbIX PErMCTPOB, 060ralLeHHbIX 60raTenLmM1M BO3MOKHOCTAMM dopTenuaHo. HeBosbHO
BCMOMMHAETCA BblCKa3biBaHWe BecbMa LieHMoro MepaHoBbiM K.H. UrymHOBa, roBOpHMBLLErO, YTO
MHOrMe OpraHHble counHeHns W.C. baxa 3Byyat Ha posine ropasgo Jyyle...

HoBbIN ANCK pacluMpsaEeT HalwKW NpeacTaBAeHUs 06 UCKYCCTBE OAHOMO M3 KOPUGEEB OTEYECTBEH-
HOrO My3blKaIbHO-UCMONHUTENBCKOrO CKYCCTBA, TBOPYECKAs AEATENbHOCTb KOTOPOro 76 NeT 6bina
cBsi3aHa ¢ MOCKOBCKOM KOHCEpBaToOpHeii.

A.M. Mepkynos,

KaHAWAaT UCKYCCTBOBEAEHMS,
npogeccop MI'K
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BUKTOP MEPXAHOB (1919 - 2012) W
POPTEMWUAHO e -
UoraHH CebactbsiH bax (1685 — 1750)

Tpu XxopanbHble npentoann (TpaHckpunuma C. denH6epra):
“Ach bleib’ bei uns, Herr Jesu Christ” Cu-6emonb maxkop, BWV 649 2.51
“Nun komm’ der Heiden Heiland” conb mnuHop, BWV 659 4.59
“Kommst du nun, Jesu, vom Himmel herunter” conb maxop, BWV 650 3.44

Jlioasur BaH betxoBeH (1770 — 1827)
CoHarta N2 23 da muHop, op. 57 «<AnnaccuoHaTa»

1. Allegro assai 9.25
2. Andante con moto BB
3. Allegro ma non troppo 5848

®penepuk LoneH (1810 — 1849)
12 npentoaunin, op. 28

N2 1 Jo maxop 0.42
N2 4 My MUHOP 1.49
N2 12 conb-agne3 MuHop 1.15
N2 9 Mu maxkop 1.26
N2 14 mun-6emonb MUHOP 0.38
N2 13 da-gues markop 3.12

N2 16 cn-6emosib MMHOP 1.10

N¢ 15 Pe-6emonb Maxkop
N¢ 22 cosib MUHOP

N¢ 21 Cu-6emosib MaxKop
N2 23 da maxop

N¢ 24 pe MUHOP
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3anuch ¢ KoHuepTa B bonbliom 3ane MocKOBCKOW rocyAapCTBEHHOW KOHCEpPBaATOpPUMK
um. MN.U. YainkoBcKoro 16 gexkabps 1954 ropa

PecTtaBpauus 1 mactepuHr: EneHa [lonHukoBa

UHxeHep: Uropb ConoBbeB
UcnonHutenbHbIv npogiocep: EBreHui MnartoHos
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